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Die meisten meiner Arbeiten sind von tr| Gegenstanden, Materialen und
Situationen des alltaglichen Lebens inspiriert. Durch Manipulation, Transformation
und Neuplazierung verlieren diese Objekte ihre urspringliche Funktion und
Bedeutung. Der Betrachter wird mit einer alternativen Wahrnehmung konfrontiert, die
ihm erlaubt, etwas Alltagliches neu zu bewerten.
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Das Aldizelt ist ein gutes Beispiel. Der Ansturm auf Aldi nach dem Fall der Mauer
deutet darauf hin, dass Aldi fur viele das Paradies verkérpert. FUr andere, weniger
Glickliche, ist die stabile Alditasche das einzige zu Hause.

Most of my work is inspired by ordinary and trivial objects, materials and situations of
everyday life. Manipulated, transformed, and placed into new contexts, these objects
or materials lose their original function and meaning. The viewer is provided with
different, often humorous, perceptions and given a chance to reevaluate these over-

looked oddities of modern society.

THE ALEGI TEMT AME OTHER STREET WORKS
The Aldi tent is a good example. Aldi, a low-cost supermarket, is a German icon for
consumerism. After the fall of the Berlin Wall, long lines immediately formed in front of
Aldi. For many, Aldi seemed to embody paradise. For others less fortunate, the
durable Aldi bag is often their only home.
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Ein Performer spielt Tischtennis und spielt mit einer Blume. Wenn das Videospiel auf
der Leinwand beginnt, ahmt er das Avatar des Programmes nach. (Das Avatar selbst
wird hier simuliert). Wahrend der Kunstler in seiner Nachahmung der virtuellen Welt
das Publikum zum Lachen bringen soll, wollte ich durch diese Arbeit die Kandle der
Kommunikation erweitern.
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A performer plays a table tennis and plays with a flower. As a video game starts on

screen, he follows and mimics the avatar on the program.(The avatar here is simu-

lated himself). While the way the artist mimics a virtual world that looks funny to

viewers, | intended through the work to diversify communication channels to send

messages.

Durch meine Videokunst und meinen Kérper mbchte/ein GESPRACH zwischen dem
Sichtbaren und dem Unsichtbaren erzeugen, die uns beide standig umgeben.

Zur Zeit: Co-Directorin des 10th Art Performance International Congress in Seoul
Ausbildung 2003 Ecole ICART- Projet Culture et Curatorship , Paris 1990-1994.
Kunststudium an der Universitat von Sung Shin, Korea.

Kunstprojekte (Auswahl) 2003. "PERFORMANCE 17DAYS - Anti War-Iraq”, Paris; "VELO",
Nature Performance, Poitier, Frankreich; 2002 "PLANT", Installation, Kunstfestival in
Poitier, Frankreich; 2001 "ATTACK TO THE WALL", Performance + Painting, Poitier,

"CONVERSATION WITH ART", Publikation, Seoul, Korea; 2000 Art Director +
Kuratorin "KOREA-VIETNAM FOR WORLD PEACE", Seoul, Korea
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Through my video art and my body, | want to create a CONVERSATION between the
visible and the invisible that always lives with us. Now : Co-Director of 10th Art
Performance International Congress in Seoul Education 2003 Ecole ICART- Projet
Culture et Curatorship, Paris, France 1990-1994. Studied at the University of SungShin
(Fine Art), Korea. Art projects (selection) 2003. "PERFORMANCE 17DAYS - Anti War-
Iraq", Paris, France; "VELO", Nature Performance, Poitier France; 2002 "PLANT",
Installation, Art Festival in Poitier, France; 2001 "ATTACK TO THE WALL", Performance
+ Painting, Poitier, France; "CONVERSATION WITH ART", Publication, Seoul, Korea;
2000 Art Director + Curator "KOREA-VIETNAM FOR WORLD

PEACE", Seoul, Korea



L5 @Wm

‘Aydoynp auIAp Jiayy dinsn o} awi si 3| ‘Buo] 0o} aleyy usaq

aADY A8y 'asIppJnd Woly spog ay} |adxa 0} aAbY am Aym si siy] 'sndwA|Q-UaApay jo sjupjigoyul ay} Buowo
9o0]d |paJ INO Jo 92UaSgD 8y} AQ PaJDJISNI} 81D M ‘Sainjpald AjplJom Ajjpipupd sp ‘ing ‘sjpnbas so ssiq |iInbupuy
J1I3Y} O}ul }SINQ O} UOI}IqWD Y} SADY &M — Y}JDT UO aSIppIDd J0 sjuabp — sjsijup pajua)p} puo Buodis ‘Bunok
21D ap\ 's}iojdxe dnsiD J1day} Ybnodyy ssiiq |pulsje pauloa aApy Aay} ‘byppng axi ‘Sspupjiqoyul syl jo ssaujpalb
8y} 0} anp 8|qISS822DUl S| UBADaY SIY] "a4n}|nd jo spog ay} Aq pajiqoyul ‘sndwAjQ up sp asippiod JapISuod ap

% @_WH

'uagnpJaq Nz jRjIoINY UaYdNeB Jauyl ais ‘}187 Jap up }si s "uasamab abup) nz jaia

3||b JJop puls aIS ‘UabD[IaA SaIPDIDY Wap SND JOROY 3P JIM USSSNW GIDYSa(] "UspUl) Z}Dld USYDIMJIM USUISY
sdwA)Q USYDSIWWIY S8P UJBULYOMUIT USP JBJUN JIM SSDP ‘SUN JSLISN ‘PUIS USINJDSIY SYDI}|am Ydou “|'Z
J1m op yoo( "uabupup Nz yay611asxaN|g UaydIpall) 81yl Ul SUN ‘UOHIqUIY SIP USGDY JIM — 9pJJ JSp ND Sasalp
-DJod sap usjuaby — Jajisuny| sjqobaq puls Jim Mapjs pun Bunl puis Jip ‘JusipaA ¥onig abime sop usjpISsOIY
UaYISIIBJISUNY a4yl Yaanp yais als uagoy pyppng aip "yalBupbnzun sun uny Jauyomuig Jauias assoug uab
-lis1ab Jap uabam isi |awwIH Jasal] UNJNY JOP UJSHON USP UOA Jjapaisaq ‘dwA)Q ule salppipd Sop }s! sun Jn4

o T



‘uapiq Nz Bungebiap wN Uyl U} pUS}aIBA|IS)S WIN ‘B)j0Yy BuIas Ul 8jdN|yds Yo|
‘us}ageb Bungabisp wn Japo Jngeb alu usyp] aulss Iny Joy 13 "usbupbaq piowysq|es JoYy JSH JIOPY




‘saljupd pup SjusAe ‘seoupwJopiad ‘suoniqiyxe

azjupbio Aay} ‘Jenoalop ‘sebonbup) Buiwwpiboud ‘sainog uadp uo

S84n}o3) ‘uoipwiup pup ubisep g pub Oz Uo BujJom S| MaId By} SUOIPN}IS
|DI20S puD s89DJ ‘siapusb ‘sebp o Buipn|ou| ‘paysi|qpise SDM WDS}
uoljonJjsuodal Buipupdxa AJupjsuod D ‘palarodsip som ,8]qipdwod ainny
aq - paloid aspg-o, uondiuosul 8y} Yym Jooyipp abuplis b Jayy jsod

8y} Ul 3on}s joB pup |8ADJ} awly Bulnp ypoa o} paysbld I So anjn}

8JoWwal 8y} Ul SHD}S 'JaAamoy ‘AI0)S S} “B}}IN-Ulllag MOJSq PaJaA0dal

2JaMm Uo1)D}s-0Dds pjo Jpak uol)jiq G4 D Jo Sulbwal 8y} ‘'Geel U]

"apJnm uawwouabioa sibisus

Jap BunuaiJaAu0d BIp UBUSP Ul ‘8|NPOWIO}DSUSPUOD SIp PUN bqw wnz abupbnzia|is}
-J9A BIP USPINM }J8INJISU0IAI "JaYdIS 8SDG-D UOND}SWNDI 18P (DQUI=I0}DJNWNIID-pUDq
-sniqow) Jaydladsaibisusidnby pun (10}oDaJ-0UlW) galUD Usydsimz aldoljus-aopajul
Jap uolponpad alp Jlayuiasbuniynd sjo Jjj8}s pun yolalag-uiA|ogns wi bwspldoAid

uoA Bunusiiausb Jap ajualp |// |2 opjepD Bunglalydsagiopiepp Bulissuolonlisuodal
uspunjo €0p Yopu Jydlagsbunyasio) 1a61NDIIOA (|// |2 }OD}8}ID) Jajis}ieAbwSD|d Jau
-ab60Au0 :poalqosbunbiaqg (412 299p) Y/EZy SnpIspun; 40alold uondNISUOdal 8SDg-2

aYs7 0V Ay arien







,

§
|




BESSER

4

ko : ma

QESSER EWIG LIEGEM, ALS




=il eI}









